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Saumillaka and Kaviputra. The dramatic form is a further development over the kavya form and therefore Kavyas ought to have existed long before Kalidasa.
The Kama Sutra of Vatsyayana which has exercised a very pronounced influence on the erotic and the lyrical literature of Sanskrit, must certainly be assigned to a very early date. Although the present version which has been handed down as the work of Vatsyayana may be of a later date, the work itself in its original form must be older than Kalidasa and Asvaghosha.
Several inscriptions ranging from the 2nd to the 4th century A. D., are all written in verses moulded after the Kavya manner. All these evidences show that the Kavya had attained a fair state of development before Kalidasa. But the greatness of Kalidasa has $o eclipsed the names of all others that their works are lost to us. Buddhacharita of Asvaghosha has survived because of its subject matter, It was of interest to the Buddhists themselves to preserve it as it gives the best poetic account of the life of Buddha.
Asvaghosha
By tradition, Asvaghosha is said to have lived as a contemporary of King Kanishka and as there is nothing to contradict it, he must be placed towards the close of the 1st century A. D. We have a Chinese translation
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